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Guillén is a classically trained singer, artistic 
director, and musicologist. Her scholarly work 

focuses on tango and oral history in music. 

For UNCG musicology lecturer Dr. Lorena Guillén, 
the beauty and power of speech goes beyond the 
semantic. Where one might hear simple conversation, 
Guillén hears music. Every inflection, pause, and 
emphasis is rich with melody, contour, and color.
 Her recent album, “The Other Side of My Heart,” 
connects this passion for speech and music with 
another, more personal story. Through the album, 
Latina immigrants tell the story of their journeys 
from their countries of origin to North Carolina’s 
Piedmont Triad. 
 “As a person who immigrated to the United 
States from Argentina, I have a personal interest in 
this piece,” Guillén says. “I feel this was an artistic 
conversation that helped me to talk about myself 
as well.”
 Lyrics were taken verbatim from approximately 12 
hours of interviews Guillén conducted with six Latina 
immigrants in the Triad, and the piece even features 
direct audio samples of the women’s voices as they 
share their experiences. 
 “After hours of listening to the recordings over 
and over, a number of common themes became 
apparent,” Guillén says. “Looking for a better life, 
reunion with family, what could be brought and what 
was left behind, the struggle to learn a new language, 
feeling between two worlds, where is home?”
 Each song sets the stories of these women against 
a vibrant musical backdrop, written and composed 
by Guillén and UNCG associate professor of music 
composition Alejandro Rutty, and performed by the 
Lorena Guillén Tango Ensemble. Guillén and Rutty 
masterfully blend Guillén’s celebrated soprano with 
interview excerpts and a variety of Latin American 
styles to create a haunting and heartfelt interpretation 
of her subjects’ experiences.
 “I really wanted to give artistic voice to these 
women,” Guillén says. “Music can carry messages 
and really bring to people issues that otherwise they 
may only be reading about through newspapers. 
Music opens other channels of reception. The hope of 
the piece is that people will receive this, absorb it, and 
open new dialogues on this important issue.”
 Using music to open dialogues is a recurring 
theme in Guillén’s career. In a project for the Triangle 

Jewish Chorale, Guillén and Rutty developed “Down 
Home: The Cantata Project,” which gave voice to 
Jewish immigrants and residents of North Carolina 
through the use of archival and new interviews woven 
together into a choral-orchestral-audio collage. 
 With grants from ArtsGreensboro, New Music 
USA, and UNCG’s own College of Visual and 
Performing Arts, Guillén and Rutty released “The 
Other Side of My Heart” last year. Since debuting 
the album with a performance at UNCG, Guillén has 
performed the music all over North Carolina and as 
far away as Los Angeles. 
 “I feel that these women come alive in front of the 
audience every time we play the music,” Guillén says. 
“I am tremendously grateful to these six women who 
found value in sharing their stories. This was part of 
my promise to them from the very beginning: to 
bring this piece everywhere possible.”

By Victor Ayala  •  Photographer Felipe Troncoso, another 
UNCG lecturer, collaborated on the project, producing 
the photography seen here.  •  Learn more at
www.lorenaguillen.com

How do we confront what threatens us, as a society 
and as human bodies? 
 Emilia Phillips doesn’t claim to have the 
answer, but her poems in “Empty Clip,” published 
by University of Akron Press, wrestle with the 
question. 
 In her third full-length book, the assistant 
professor of creative writing turns a high-powered 
lens on both external and internal dangers, and how 
we survive them. The poems reckon with physical 
and emotional intimidation and abuse, with sexual 
violence, and with gun violence. 
 “All of the above,” she says.
 The book’s epigraph comes from “Othello” – the 
words of Phillips’ namesake, Emilia. “Let heaven 
and men and devils, let them all,/ All, all, cry shame 
against me, yet I’ll speak.”
 That was no casual decision for the prolific 
writer, who is currently at work on a book of 
essays, including one focused on Shakespeare’s 
Emilia.
 “My experience in the world is that it’s 
shameful for women to talk about violence that’s 
been committed against them,” she says. “That 
quote of Emilia’s says ‘I’m going to say what you 
did. I’m going to speak. I’m going to call out these 
behaviors.’ I wanted to embody that heroism.”
 The book’s cover depicts a man and a woman 
almost dancing but actually colliding, at cross-
purposes under a red target.
 “I chose the image because a lot of the book 
deals with men and women and particularly toxic 
masculinity and violence,” says Phillips.
 Social pressures of womanhood are also central, 
with the poem “Pica of unsaid things” preceding 
“Barista,” in which a young woman receives the 
unwanted gift of a customer’s kidney stones.
 “It’s about being uncomfortable and thinking 
it’s normal,” Phillips says.

 While some of Phillips’ work may draw from 
personal experience, she never fully re-inhabits 
traumatic material. She writes as a witness, so 
poems can thrive as poems.
 “I’m not pledging allegiance to autobiography,” 
she says. “‘Autobiographical’ poems can have so 
many lies in them. They can be rewritten memories, 
which is kind of wonderful – to write a traumatic 
memory on your own terms is empowering.”
 In “Empty Clip,” “The truth is / a broken bone 
that can’t be / set.”
 Phillips’ literary scope is wide – influences 
include Polish Nobel Prize-winner Wislawa 
Szymborska and Hungarian Miklós Radnóti, whose 
final poems were found in his pocket after he died 
in a concentration camp. But as a Tennessee native, 
she counts Southern literature as one of her biggest 
interests. She’s particularly invested in broadening 
ideas of who is authorized to write it.
 “Southern literature comes across as a 
monolithic and static category. I want to help 
change those expectations. I want to see more 
writers of color and LGBTQIA+ writers included in 
our conversations.”
 Phillips, whose poetry and essays have 
appeared in Ploughshares, Poetry Magazine, and 
more, also appreciates UNCG’s history of literary 
citizenship, going back to the work of Poet Laureate 
Randall Jarrell.
 “It was important to me to teach in a program 
that values engagement among a wider audience. 
I see that in this program’s history – reaching 
outward.”

By Susan Kirby-Smith  •  Learn more at
emiliaphillips.com

Yet,
she’ll
speak
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Phillips’ poems such as “Campus 
Shooter and PowerPoint Information 
Session” reflect dystopic realities 
of everyday life. In “The Uncanny 
Valley,” the speaker is a “blue 
dot nosed by an arrow,” seen on a 
map via drone or thermal sensor. 
Things that can’t, she explains, “tell 
the difference between someone 
intending to do harm and someone 
who needs help.”
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THE OTHER SIDE 
OF MY HEART

theword’sout
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When your ancestral home is well beyond the 
ocean’s horizon – and the horizon was the scene 
of unspeakable trauma for your ancestors – the 
ocean swirls with mythic power. 
	 “River rise, carry me back home,” says  
Dr. Tara T. Green, quoting an India Arie song. 
“There’s this whole idea of water being the 
medium to take us back to a place where we 
want to be.” 
	 The professor of African American and 
African Diaspora Studies and Linda Carlisle 
Excellence Professor of Women’s and 
Gender Studies recently published the book 
“Reimagining the Middle Passage: Black 
Resistance in Literature, Television, and Song.”
	 For Green, who grew up close to the former 
slave port of New Orleans, Black resistance and 
water are inextricably joined. “What does water 
mean to African descendants?” she asks. “What 
does death mean? What does home mean? That’s 
what I tease out in the book, because it’s clear to 
me that Black artists try to do that as well.”
	 There’s physical death, but also “social 
death,” she explains, when the enslaved accept 
and internalize their oppressors’ viewpoint – 
that they are less than human. 
	 The enslaved Africans sometimes found 
opportunities to overtake their captors. More 
commonly, they resisted by simply finding 
ways to maintain life. “Survival itself is an act of 
resistance,” Green says.
	 So is remembering. And telling the story of 
your memories and of your ancestors’ trauma.

	 Her book explores the works of artists 
wrestling with that remembering, from Alex 
Haley’s “Roots” to Jesmyn Ward’s “Salvage the 
Bones,” from Bessie Smith’s “Back Water Blues” 
to the TV series “Treme.”
	 “No one had to be there to know about 
there,” she observes about the Middle Passage. 
As storytellers, the slaves’ descendants now 
hold power.
	 “Singing the blues was most certainly a form 
of resistance, just as spirituals were, because 
sometimes those spirituals brought the singer 
back to a historical and ancestral space,” she 
says. Those musical forms led to rock, to soul, to 
hip-hop. The resistance continues.
	 Green was teaching in Arizona when 
Hurricane Katrina flooded much of New 
Orleans. An uncle nearly drowned in the 
flood. She watched on TV as tens of thousands 
sought higher ground. Many huddled in the 
Superdome, others in their attics, some punching 
their way to their roofs if they were lucky. Her 
book traces connections between the Middle 
Passage, the 1927 Mississippi River Flood, and 
Hurricane Katrina.
	 “I cannot think about – and many of us 
cannot think about – the flooding and see photos 
of Black people and not go back to the Middle 
Passage.” 
 
By Mike Harris  
Learn more at go.uncg.edu/green

Green is co-editor of the Voices from the 
African Diaspora Studies series from Mercer 
University Press. She wrote “Reimagining the 
Middle Passage” with support from Vanderbilt 
University’s Callie House Center for the Study 

of Global Black Culture and Politics. At UNCG, 
she has taught two courses on the Black Lives 
Matter movement. She uses historical studies, 
music, and popular culture as access points into 
deep material.

More than 12 million enslaved Africans endured the horrific Middle Passage 
to the Americas. For their descendants, there’s power in remembering. 

Far away from HOME
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RESIST  “Music can foster and represent political 
and ideological challenges to structural conditions 
in society,” says Kauzlarich.

The spark for Dr. David Kauzlarich’s next book came as he observed the 
Occupy movement in St. Louis in 2008. 
	 “It seemed like almost every other person had an acoustic guitar, 
and almost every other night there’d be bands out there if the cops didn’t 
break it up,” he says. “It was as much a part of the message, it seemed, as 
when people had the bullhorn.”
	 The combination of music and protest against misdeeds of the 
powerful blended two of his primary interests – scholarly and personal.
	 Kauzlarich came to UNC Greensboro in 2017 to head the Department 
of Sociology. His academic career has focused on criminal justice and 
criminology, and he has coauthored a number of books, including 
“Crimes of the Powerful” and “Towards a Victimology of State Crime.” 
He concentrates his work on crimes such as human rights violations, 
illegal wars, and anti-democratic practices against journalists. Kauzlarich 
was drawn to the Occupy movement for that reason.
	 “I started looking at resistance to perceived state and corporate 
wrongdoing, ethical issues, disproportionate coddling of corporations 
– the ’08 housing scandal, Bank of America, and all that,” he says. “The 
literature in criminology really didn’t have a lot to say about how people 
resist that through social movements.”
	 His book in progress is called “Theorizing Resistance: Music, Politics, 
and the Crimes of the Powerful.” The focus is punk rock and how, 
Kauzlarich says, music can spotlight and spur resistance to crimes at a 
state level. He is the first criminologist to examine connections between 
music and resistance to high-level crimes, he says, though detractors may 
question whether music can produce political change.

	 His background helped him launch the research for the book. 
Kauzlarich has written songs and played in punk bands himself, 
including the St. Louis band Resoldered. He began the process by 
interviewing musical peers he shared stages with over the years, then 
widened his circle. He has interviewed about two dozen musicians from 
the United States, Canada, and Great Britain.
	 “Without music that’s counter-hegemonic, or questioning power and 
authority, we’re left in a vacuous situation, regurgitating these silly pop-
culture things,” he says. “That’s why I think these bands are so important, 
because they show there are other ways to write songs, and there are 
other ways to think more deeply.”
	 Kauzlarich came to UNCG following two decades at Southern Illinois 
University in Edwardsville, where he served six years as a department 
chair and received the school’s Outstanding Teacher-Scholar Award. 
Heading the Department of Sociology at UNCG is his proudest academic 
accomplishment to date, he says.
	 “As I’ve grown older, what I really care about is making something 
meaningful for the largest amount of people possible.”
	 That philosophy may help people outside the academic world 
appreciate “Theorizing Resistance” and its illumination of the ways music 
and politics can converge.
	 “Music can be more than just entertainment,” he says.

By Eddie Huffman  •  Learn more at soc.uncg.edu/people/david-kauzlarich
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THE POWER OF PUNK
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CURIOUS CHEMISTRY
Dr. Nadja Cech explores the natural world in search of 
new molecules to fight disease. The key to her scientific 
success? A vibrant community of scholars. The co-director 
of UNC Greensboro’s Medicinal Chemistry Collaborative 
conducts her research alongside students from rural North 
Carolina to Bangladesh, and faculty from a multitude of 
disciplines. Together, they are on a journey to improve 
human health.

#UNCGWay


